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Research on intonation has long been characterised by a number of unresolved basic issues and
fundamental differences of approach. (...) (D. Rober Ladd, Intonational phonology, Cambridge
Studies in Linguistics, 79, 1996, p.1)

LIAT, 7T URABIRFNNLRT 7 FBFEELRY, L > TUTOER T,
HEd EUIRBEERHDDLRIT L 9 h&éf?— L7 7 M ERBEAE T HREEEN
FFET DITBV R & W ) MEERHR A, RESINTND EBEZIUTI AL,

PHREMNKIZ. BEDA L FFR—T 3 /El % 4 (Intonational Phonology)@#hffﬂﬁ’%ﬂﬁﬁ L.
BB D A WVIITERMICERAZ X OEVE ., REFBOB AN DOM Lz, Plerre Delattre
(1966)I- iR ENBIFEF T I E, BRXORANL, VXA NAN—TDERRT 7 bD
BOICE-THASA S % Zhicsa LTHHEIE. Jun & Fougeron (2000)(7)%,5??:&7‘/1/Lﬁ‘2
MLENE, VXAV —TDUEBLVORBEOT 72 MEEEZFELSH L=, 7EIZ
Ui, 11 a peint la jeune fille en noir.25, MEIZFEDDLLZEB I Z) LW I EBRIZRD 7):\
HAEWE MEZXBRBOROEEE# ) LR LTo X277 71 }\/ﬂ%iﬂé@éb‘
WL OBBAFMETHL LV,

' BAASNLBRETNEOBRTERIRV LMV TS, BEE LHEMEOEREF I, BFEDB
HEREDOBRY ERTH > TEECLTREV,

2 Delattre DI HIB DO XAR CBHE LB LEREZIZLUTO L DR H 5, Philippe Martin,
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Rather, as explicitly stated by Weinrich (1954:2) and Lehiste (1970:150), stress is an underlying
mental phenomenon, which however must somehow be picked up by the hearer. (...) (p.40)
(Larry M. Hyman, “On the Nature of Linguistic Stress”, Studies in stress and accent, 1977,
Southern California Occasional Papers in Linguistics, No.4, pp.37-82.)
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Such prominence (variously called stress or accent by different authors — I define my own
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4 Peter Wunderli, “294. Franzosisch: Intonationsforshung und Prosodie”, Lexikon der romanistischen
Linguistik (LRL), Band V1, Max Niemeyer Verlag, Tiibingen, 1990. ﬁk_ p.35 DLLT DS & SR,
“Uberdies l4Bt sich in der letzten Zeit ganz generell eine verstirke Hinwendung zn
spontansprachlichen (und damit eine Abkehr von den vorgelesenen) Korpora feststellen.”



use of these terms more precisely in chapter 2) is on one level a feature of words as stored in our
mental lexicon (word-stress or word-accent) and on another level a feature of connected speech
(sentence-stress or sentence-accent). (Alan Cruttenden, Intonation, 2nd Edition, 1997, p.7.)
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In this book I shall use the term STRESS to mean ‘prominence’, however such prominence is
achieved. The term ACCENT will be limited to prominences where pitch is involved (hence it is
equivalent to PITCH ACCENT). “Stress’ is therefore being used in the more general, less specified,
way. (Alan Cruttenden, op. cit., p.13.)
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(...) While French words, for example, regularly have their siress on the final syllable, many
words will lose their stress in connected speech and hence stress will only occur at the end of a

group of words, e.g.
Les mirs de votre maison sont trop noirs.
Hence the occurrence of an accent delimits a word group rather than a single word in

French. (Alan Cruttenden, op. cit., pp.14-13.)
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Sed accentus quoque, cum rigore quodam, tum similitudine ipsa, minus suaves habemus, quia
ultima syllaba nec acuta unquam excitatur nec flexa circumducitur, sed in gravem vel
duas graves cadit semper. (...) (M. Fabii Quintilani Institutionis Oratoriae, Liber XI1.x.33)
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Accentus dictus est quasi adcantus secundum Graecos, qui tpocwdiav vocant.
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